You are about to begin reading a palimpsest by Mel Keiser, Mel as Hyperobject. Its pages had been
Timothy Morton’s Hyperobjects: Philosophy and Ecology after the End of the World (2013). But first,
a staging of its methodology, content, and philosophy:

| first encountered Timothy Morton's Hyperobjects: Philosophy and Ecology after the End of the World
(2013) in an object-oriented ontology reading group in Chicago.' In Morton’s book, he theorizes
the existence of objects “of such vast temporal and spatial dimensions that they defeat traditional
ideas about what a thing is in the first place.” He reframes systems as singular objects, or perhaps
objects as systems. These hyperobjects spread over space and time, like global warming or the
English language, so we can only interact with parts of them at a time; to experience a hyperobject
is to be decentralized from the act of perception. Morton breaks the identity of hyperobjects into
five characteristics using terms adapted from a number of disciplines: viscosity, nonlocality,
temporal undulation, phasing, and interobjectivity.



| first encountered Franco Moretti's book Distant Reading (2015) by recommendation of a colleague
interested in data poetry. In Moretti's philosophy of distant reading, texts are used like raw data in
an experiment, data which can be processed by a unit of analysis in order to understand a larger
system or pattern. Moretti specifically uses distant reading as a way to understand literary history,
“identifying a discrete formal trait, and then following its metamorphoses through a whole series
of texts.” Using distant reading to analyze a collection of 19th century detective novels, Moretti
positively correlates the use of clues as a functional plot device with an author’s longitudinal market
success, writing of his research experience:

Was it still reading, what | was doing? | doubt it: | read ‘through’ those stories looking
for clues, and (almost) nothing else; it felt very different from the reading | used to
know. (65)

Moretti acknowledges that distant reading sacrifices specialized knowledge derived from the
specific content of a text but argues that, instead, this distance enables abstract understanding of
concept.

| begin to superscribe my own unit of analysis into texts—me. As | read, | replace select words with
variations of the word Mel or self. | do this with a wide range of texts—object-oriented ontology,
family systems theory, thermodynamics, gravitational field theory, Grimm fairy tales—to find ways
to reframe and expand my understanding of self-identity. | begin this exercise with Morton's
Hyperobjects in 2014.

When | change words in his text—words like hyperobjects, global warming, particles, space,
universe, structure—to Mel, self-identity, she, her—Morton's argument contorts. Instead of
describing a category of system-object, the text describes the subjective experience of crafting and
understanding identity from inside the self.

Benjamin Libet (1985) reveals that your brain starts the process of standing you up more than a
second before you are consciously aware you have made a decision to rise.

John Cryan (Bravo et al. 2011) demonstrates a connection between the gut biome and
happiness/anxiety—mice that are fed certain probiotics are found to have higher rates of self-
preservation.

John Bargh (2008) proves that by holding a warm drink for a few seconds, the familiar
temperature—a hot drink approaches the temperature of a warm human body—makes you more
predisposed to people around you.



Julian Keenan (2001) discovers that turning the right hemisphere of your brain off makes you
unable to recognize an image of yourself, showing that your self-image is housed in a particular,
physical part of your brain.

In recent decades, our identities, behaviors, and experiences have been decentralized by
neuroscience and cognitive science, revealing the self to be less an object and more a process—a
process of which you are largely unaware and unable to control. Traits you think are determined
by an innate self may not be such a binary derivation, but instead an average of effects from a
complex biological system.

We think self-identity is human-scaled and so can be perceived completely at the human level. But
reframed—through Timothy Morton’s words—as a vast system in time space, the strange
incongruities that arise from an identity averaged over decades in a myriad of different situations
become a laughable miscalculation. As Morton would say, you can't understand who someone is
after dozens of interactions any more than you can understand global warming by feeling
raindrops on your head. Human-scaled attempts to draw hard edges around such a phasing,
enmeshed object as self-identity are ultimately quixotic, and as an artist, researcher, and
performance philosopher these undulating edges are where it really gets interesting.

Performance philosophy makes the argument for anti-hierarchical thinking, that philosophical
value can be derived from non-standard philosophical thinking (read: not part of canonized
academic thinking) such as artistic acts, so “as to re-conceptualize what thinking means, does, and
is” (Daddario 2015, 169). Mel as Hyperobject functions inside this idea of re-conceptualized thinking,
as both an artistic act and a “style of thinking’ which mutates with its object” (Laruelle 2012, 259).
Specifically, it uses palimpsest-style text editing to research one specific idea by laying it over the
structure of other seemingly unrelated content. As a method of thinking, this editing has expansive
potential in that it enrichens the doer/thinker's? understanding of both areas of specific content
simultaneously.

While editing Morton’s text—changing his words about hyperobjects, environmental theory, and
object-oriented ontology into words about self-creation, narrative identity, and me—my ideas
about self-identity tessellated, growing more complex and nuanced. At the same time, | was also
becoming a strange kind of expert in Morton's Hyperobject. Beyond acquiring a better
understanding of the content of his book, by working inside his words for such a prolonged period
| internalized his vocabulary and writing style. So in addition to increasing my understanding of
both areas of content, | was additionally enriching my understanding of Morton’s methodologies
of thinking and writing.



Mel as Hyperobject is not just an argument for non-hierarchical thinking, for valuing the research
possible with artmaking or performing methodologies, it is an “experience of thought,” a mutated
methodology which changes both the original content and overlaid content at the same time
(Laurelle 2013, 116). It tries to understand one idea through the structure of another, a non-linear
thinking which simultaneously enrichens understanding of two disparate ideas and their inherent
structure of knowledge

T Led by Caroline Picard through Latitude Print Labs, later extended at Picard's gallery and publishing house, Sector
2337.

2 In Will Daddario’s (2015) article “Doing Life is That Which We Must Think,” he uses the term doing/thinking to
define a type of action, where one is thinking through doing, or relatedly, where doing is a record of the thinking.
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TELAT ; Every attempt to pull

: myself free by some act of cognition renders me more hopelessly stuck
- 2 to e,  Why?
® . Dhooo e (< already here. :
F o« . o1 D i 7 :
()5 4E3% (@ i

Me\  haun®my social and psychic space with an always-already.
My normal sense of time as a container, or a racetrack, or a street, pre-
vents me from noticing this always-already, from which time oozes and

flows.

l'i'-lC-ULR.E [. "Mel surtounds and penctvatts wng. " =

Self- idéﬁH-Hj

b Ml i viscous. | 1S Anagent .
i) :‘ T+ appeaPto straddle worlds and times, like fiber optic cables or elec-
g tromagnetic fields. e “Through it causali-

! ties flow like electricity.

Me\ surrounds me and penetrates me,

I'he more I know about Me| , the more I realize |

how pervasive A is. The more I discover about Wet— the more I real-
ize how my entire physical being is caught inW" meshwork. Immediate, _
intimate symptoms of self-identityare vivid , yet they "
carry with them a trace of unreality. I am not sure Who Iam anymore. I
I'am at home in feeling not at home.

The more I struggle to understand ~ Me| , the more I discover
thatTamstuckto hee . Shets  all over me. Sne (S me.

“Objects in mirror are closer than |.—- ICURE 2. ™ Mel .,
they appear” The mirror itself has become part of my flesh. Or rather, i T R
I have become part of the mirror’s flesh, reflecting (W& every- t
where. '
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Viscosity is a feature of the way in which
time emanates from Me| rather than being a continuum in which
ehe floats.

mel is viscous.

; .- The vastness of Mel's i
scale makes (HHer people, places | even objects seem ' :
like an illusion, or 3 small colored patch on a large dark surfa-::e How can . Fo
we know Mdis real? What does real mean? § 1'%

-1[}—16 Shadﬂw Of I“Q_JII announces the exis_ | \\.‘. B
tence of ‘e l. i o

L find Toam  caught inavp. The name of this trapis Mel. i

il — y

* t—d“‘ : \ﬁi o ' [Floure s, *...Time emanates fion Seld - uc“"‘hl
> roHner o ‘cﬂnﬁ o cohinuiina (in Whichn
@ ‘ it Floats.”

FIGURE Y. "The cha dow of Mel amnounces ~yie -
eXistonce oF Mel. " . e AL i 258
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FIGURE b. "... Swe oS becoyme a A Cou s
substoice ot adhere g,

3
— —

. She
Me) has ceased to be merely a reflective surface; » has become a

viscous substance that adheres, The very thing that we use to

reflect becomes an object in its own right, liquid and dark.
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. It's not reality but the subject that dissolves, the very capacity to
“mirror” things, to be separate from the world like someone looking at
a reflection in a mirror—removed from it by an ontological sheath of

reflective glass.
3 el s what €he (s

in the sense that no matter what =am aware of, or how, there felis ,
impossible to shake off. In the midst of irony, there {\\€1 is , being ironic.
Even mirrors are what they are, no matter what they reflect.

foel envelops Mt like a film of 0il. <ye. . becomes a sub-

stance, an object. ek
“The mirror no longer distances * image from me. in

a nice, aesthetically manageable way, but sticks to me.

HERETSEY

I‘Fi-s,up_t,' b I o Y. cupacA +o... be
néwm wmv‘ld Cdissmws".l,"!
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The simulta-
neous dissolution of Mel and the overwhelming presence of e
which stick tome , which is we. '
g What T've. noticed—that Mel can't
be exhausted by perception—has a viscous consequence. There is no
Goldilocks position that's just right from which to view vie| .
In
a sense, all MEAS are caught in the sticky goo of viscosity, because they
never ontologically exhaust one another even when they smack head-
long into one another. :
The more you try to get rid of ¥1&| , the more you realize you
can't get rid of Iner . SNt seriously underminé'the notion of “away.” Out
of sight is no longer out of mind,
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el 1S viscous.

Complementarity means that when you nudge a f\el, she sticks to
Yy 04, such that you can't disentangle.

o 1 . Thus
what I seeis glued to the yw\eA
that sees it.

——

—

FIGURE 8. "She stickg to Yo, sudd Haede You

coan't dtsew&qnﬁ\? ;
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Nonlocality

. Mel is not here.
ywel 1S nonlocal,

=
Tt

1 i
iF-.G-uR_E“[ . U mel is aot hgrtﬁh—‘———'—'_\u- .
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MNonlocality 39

: B El seenk to
inhabit a causal system in which association, correlation, and
probability are the only things we have to go on, for now.

FLALRE 0. Mee al‘l"
« ?rpm'-:llh:\-q-
]

sne. The octopus of Med emits a cloud of

ink as” withdraws from access. Yet this cloud of ink is a cloud of effects
and affects. These phenomena are not themselves ~W1e\—

action at a distance is involved. mel\ . isa wonder-

ful example of a profound confusion of aisthésis and praxis, perceiving
and doing. el is an ultra-high-frequency photon. In illu-
minating things?a\ﬂalters things: flesh, paper, brains.

T™HE MELS AS

Non loca \\"\'\,‘f

The MeElS exist beyond one another.
we ocknewledge this by viewing sel¥ +wough quanta, as discrete “units?

oF :;eiﬁ £
Thinking"in terms of units
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o‘ ¥
counteracts problematic features of thinking in terms of’system . Con- i others appear blurrier, one YW\l comes into sharp defini-
sider the so-call ﬁ'd;ﬂ\"tw nanynt ve sef problem Classical W’d.mrdly‘j tion at the expense of others,

oF (0@t essentially combines the athrbutes of different selws to figure
out the total identiy of a pevz.on .

As the  |engt oF a peron's Lk increases, results given by sum-

ming the atvibuts of her Self-idantities become absurd, tend-

i

ing to infinity.
By seeing confmdictony a¥mbutes tk<elf as discrete SEVES (“Mels "), : FIEWRE (2.0, A% 1€0ST ont ospeck OF e dosewed T
o correct result is obtained. ; '\ S occ 2 (. ;
700\ 2 015 . Prohmg'{he wels is a form of auto-affection: one is using

er—ﬂ e e R e\  to explore Vel ~ Thenels don't
Bl 3 o ' simply concatenate themselves with their measuring devices. They're
Me\ exts comdogs all L kime. . | Mel Hhinks com dogs are disqusting. ik 2 4

- Metevss AR identical to them: the equipment and the phenomena form an indivisi-

els asiF in some deeper sense"are the same thmg

FIGURE Il. "By seeing gontradictony atinbntes of setl ag discvete, i ble whole.
?l “pAels™ ), o covveck vegult fs ghtuinved E
i Toan
4 'i 0“‘*‘“19“":‘:‘; ;Lht dlﬂtreﬂ"— MEL'N"@U‘IS may appear transparent, as
i if A didn't exist at all. w"-"'& approximate separate-seeming
i

nis o.ﬁami matan would Meke The MelShecome indistinguishable.  They would
no longer function - as external to one another.
“The Me\S withdraw from one another, in- i, 28,
cluding the Pne|  with which we measure them. In other words, *iag Wiels
really are discrete, and one mark of this discreteness is the constant
translation or mistranslation of one mtl by another. Thus, when
I setup aMt to measure the '.dﬂ;‘hm‘g of anotwerMel, That Me| ey Sy
withdraws, and vice versa. ' TNiS  theory is performative  : if A walks and
wWhen an “observer nael " ; - quacks like a W@\, She s one.
mel makes an observation, at least
one aspect of the ol::‘served is occluded. Observation is as much part / i m
of the universe of identhy as the observable, 77
l _ - More generally, what wWe called com- S qumg.mc HARCUT — EMELINER
plementarity ensures th‘at no Mmel  has tf)tal access to any other k PouRE 3." Qualrs like o Mel. !
Me\. - Just as a focusing lens makes one object appear sharper while
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MELLISSA - LOWSE - KEISFR

ML (V.1

MEL (V.S

MmMEL V. HIS)

ma.[u(-)

Tﬁ""—k’iﬂ.& Y. evelunion of [y Jels -
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——

FeURE S .9 nst as oteounweaves subsiae, will
aMel dold back into an implicte
ovtler 27 d

g Are TeVels manifestations of some
deeper process, like waves on the ocean? Just as ocean waves subside,
wille Me\ fold back into an . implicate order?

Holism requires some kind of top-level Me( consisting of parts that
are separate from the whole and hence replaceable.
le

Are 'Tthu_MC‘ns ‘o part of a larger who]e?ve.s;ery mel  enfolded
in every™mel as “flowing movement?”

Perups The Wiels

Awithdraw from one another, not because . ™\l is observing them in
certain ways, but because the implicate se\¥ is withdrawn from itself.
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A hyperobject if ever there was one: el .

Ned might be strictly unanalyzable: the implicate 5€% has an f
irreducible dark side because it's made of -
“gelwes wrapped in selws wrapped in gelves,”
Implication and explication suggest ~The Viels
being enfolded and unfolded from something deeper. Even if it
were the case that W&  should defer to physics, in the terms set by
physics itself ¥ne\ isn't— made “of” any one thing in particular. Just as
there is no top level, there may be no bottom level thatis  a substan-
tial, formed object. ynels come and go, change into other nW\eéls ,
radiate Me| . A W€l s real. Yet in the act of becoming or un-
becoming a yN\e\  it’s a statistical performance.

s requires us to give up the idea that M€\ , or any other fiﬁﬂﬁhas,
by itself, any intrinsic properties at all. Instead, each W€\ should be
regarded as something containing only incompletely defined potentiali-
ties that are developed whena M@\ interacts with an appropriate sys-
tem. Toargue thus approaches e image of the withdrawn-ness
of WM&\ as a “subterranean creature” Thus, the “something deeper”
from which @ wie | unfolds is also withdrawn.

¢ _ MET

i ‘FI(;-'..I.R'E' e . " Mels cope and ge ; chande into

otvier Mels | radiate Mel
: .

4
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mel iS dnena wave packet —a blob '-
that contains something like a particle, distributed in the wave packet '_
across a range of locations according to probability. The wave packet fYveA i€ -massively distributed in time and space, exhibiting non-
may be imagined as distributed across a vast area of spacetime. local effects that defy location and temporality, cuttable into many
Mels without losing coherence.

e

Nonlocality means tnat setridenhty % f MH
is dispersed among Tne N\els t A\
occupying different regions of spacetime. i |
—d /‘! ;
FGURE (F . "Mel is wmassive [y aistibuted 1A i
end space.

Ht

Such
- gigantic scales are involved—or rather such knotty relationships between
el can't be seen directly, but is a mesh of interference patterns gigantic and intimate scales—that = W@\ | cannot be thought as

created by Peteptien bouncing off \wer . and {:{m.g passing 4
through ‘*wer, ; :
: with & Mel
Cut a little piece. of Hime . out, solate . a
little piece ofan eypenencs s El;ltﬂh;ah still see a (slightly more blurry)
versionof IMel, Every piece of T\ YA€l . contains infor-
mation about the whole.
Me\ is a play of difference within which particle-like

\els . arise, just as for deconstruction language is a play of differ-
ence out of which meaning arises.

. Tjtﬁ—uﬁf 18 - " Mel CannoT be thougnt as 0ccpyt

: o, gl
o cenies of now- pornts fin e ot

Sponce - o
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Stop the tape of evolution anywhere and you won't see W\e |. ? _‘\\ & ﬂ:?a.ﬂrd‘ L ecattin of Me !

~ﬁ fetnal Locetion oFMel

E Fleuoe Lo " Lgcq,h:l'u] is oL‘Luxu.!g a folse imtdi—au._j*“
| _
: @ ' -m:meis a%ﬂ i
' A real, but M involve a masswe, countermtultwe perspective shift to see +hem.

Convincing some people of a A existence is like convincing two-
dimensional people of the existence of apples, based on the
appearance of a morphing circular shape in their world.

__'__‘——--
FIGURE 19. "  Citbealol into W"m..\m.a Mels eortbron—
msmg mh&mcx (

i flion B i @ i e

FIGURE 2| ., Mel waau—wqh oo - dimensional Lp0Lp.

_The constraints of human physicality and memory
displace IY'€l. € becomes distant and close at the same time and for
the same reasons. °

: The Mels  start : _ ) mW\el ceases
to oppress us with their terrifying strangeness—we will have acclimatize to be a neutral, transparent medium in which everything is illuminated,
ourselves to the fact that locality is always a false inmediacy. - and becomes a potent force.
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M.

As @4 mov® away from  IV\eA she
seems for a while to loom ever larger in yoor field of vision, as if A were
pursuing wew , due to a strange parallax effect in which more of a suitably
. massive object is revealed as one goes farther away from it.
o It is
as if ma is stuck to A as if » won't let .\.&w go.

T™E Mels ave what we
call  spofof time, traumatic rupturé in the continuity of  being,
wound®around which -1 M€l secreted memories, fantasies, thoughts.
Mel | in this respect, is nothing more than the history of such wounds
and the secretions exuded to protect nerselves from them.
@ut it this way: ™Me\ isthe “precipitate of abandoned object cathexes,’
like a mystic writing pad whose underlying wax is inscribed with every-

e e e e e

thing that was ever drawn onit. e\ ¢ apoem about strangers,

l?lmﬁ LT« Nel Cis a ?o-fm*% S ’

—
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Themels ave  just the attempt of Nnoture to “solve” the par-
adox inscribed within o “and thus to cancel out her disequilibrium, some-
what in the way that water “finds its own level” Yet the very attempt
to find a solution is what
results in her continued existence as a copy of *f;_eiﬂ In trying to cancel

“Wself out, snE becomes beautifully defended againstherse\f.
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FIGURE 23 . “Replication is just fae atiemph of |
noduve to “col-e " e povmclof J

% nscnved wirhinn a Mel @

i

—

| . Here is

Mme!l . But el is not here.

Like any stranger, nw\e| is caught

betweer Mels | in an interstitial place that makes worlds as such seem
flimsy and constructed—which, of course, they are.
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All of idantity is

a bardo, a “between” . gelyec : or rather a series of

bardos.

i}

— d
LR E 24 M A\ v Whm A vavdo, o “let o
SELwES, o VIK e S Leg o&’ kevdog | ¥

.
— =

When I think nonlocality in this way, I am not negating the specific:
ity of TMMés evaporating them into the abstract mist of the general’or
the ]argerﬁ}“é} the less locall " el  is far weirder than th o When
it comes to The Mels , nnn}?c lity means that the general neaelis
compromised by the particula:‘:‘CWhen I look for Wel,

Idon't find lhec. - I do not
find her~ bylooking sub specie aeternitatis, but by seeing things sub
specie Maﬁff!} sub specie mels.
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WndLr U img WeX (5 nsedoed worriu
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MmeL  AS
Temporal Undulation

5 When you approach Mel, more and more V\elS. emerge.
: el  envelopus, yet She
36 so massively distributed in time that she seem to taper off, like a
i long street stretched into the distance. Time bends ¥&r—and flattens
e, the same way that an electromagnetic wave front shortens at its
leading edge. Because we can't see to the end of ffel , S\t (s
necessarily uncanny. Like  empty streets and open doorways
I\ seem to beckon us further
into hev<e(f , making us realize that we're already lost inside er.
The recognition of being caught in . YN\@.| is precisely a feeling of
| strange familiarity and familiar strangeness. We already know  idenfity
like the back of our hand. .

But this is weird idolty, this Mel.

i

£ e [, -
Tlouwwe 70, " Yo appvdacih fMel, more e l_‘: Everywhere we are submersed within Y1 ;
t

MOVE Witls € sk
K i) e mave thrnughk‘??ﬁ we are nonetheless indepen-
- ——
TIGARE 27, "Inet : i dentof Yot . Weproduce effectsin \& [ like diffraction patterns,
seeig o Pt :au.singv-'?t-n Crond in particular ways, and g‘fmduces effects inus.

DFF‘ e a ‘o
SWM&%&‘
o e dudioes,
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el can no longer be construed as an absolute container, but rather
should bail;mught of as a spacetime manifold that is radically in T
Me)s, of » tather than ontologically outside thewn.
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Me\ i “in front of things™
not spatially in front, but ontologically in front, like the undulating red
curtain of a theater,

. Some E
call her~ MeA  because that is what they are used to. But beyond this,
9e is The Melg » massively distributed in time and space in ways
that baffle humans and make interacting with her fascinating, disturb-
ing, problematic, and wondrous.

fne) - is simply reified history.

e |
R
) (A _
FIEURE 28 "Mel 15 tipme-stvetched +o Suhavast extend
That <t HECOMES OAMOSH Mposar BIF fo held, (n MIM. r

When you look at Welyou're
looking at the past. Vel 1S time-stretched to such a vast extent
that Skt - become’almost impossible to hold in mind.

Fieure 21 " Mel (s sinvply e fied h-iu's‘t-'oﬁ.f_"
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The future hollows out the present.
These gigantic timescales are truly humﬂlanng in the sense that they

force s to realize how cinangealle we are. ﬂ‘zﬂ.’ls far easier to cope I.;{wﬂu‘? 20, Ty Cubare hollows out +Hae present. v
with. gw . ljbrmgs to mind .mmaﬁuwh.]

—
—

g But  The mels are not
foreyer, What thesoffer instead is very large finitude.

] L ] —Tyne MU\ stretch and snap our ideas of what an
idenfihy is in the first place.

i 1R AR Fhe e e e e o - = ==

f\--\\n\,:l b e T o T A SO S . T o L e
"P"'“’”“v\ ’_\V’x-v\,'\-"‘"""\"‘\
L‘Q’;\ ““5"(?‘\'”](("‘)!’-‘/1 "W‘C\

There is a real sense in which it is far easier to conceive of “ ideﬂ'iij” than ﬁ\‘

mattiple gelves | xdenﬁi-_o]makes us feel important. (E& i}rﬁa\g m@ (g\/j\

FLG'U.R.E 3] " [Tt Mele ] offer ingtead a ey
Lo voye £imhade _

. |
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62 Temporal Undulation Temporal Undulation 63

el
;5 n't physically real; rather physical events are real and they contain
Mel in their interior, © 4 My ia
Only'infinitesimally small areas
of space-time may be regarded as rigid and
container-like.

MeA isn't a unity. Thus, ‘it is not possible in relativ- 4
ity to obtain a consistent definition of an extended rigid iol;_nh-l-:»).

gl

Relativity guarantees that +ne.
real Mel  will be forever withdrawn from any MelS that tries to access
her |, including 4hat Mel hergelf | “The : 2
most obviously withdrawn object of all— Me|. ¢

(]

.

:

k FIGURE 3L . "The most obwous [y wrihdawn ovject
of all- Mel.'

-
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64 Temporal Undulation Temporal Undulation 65

el s the very failure of my thought to be the object that it is
thinking.

+hs i
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66 Temporal Undulation

Frnt o Hinne oF one
I
vy o& anocHaer. "

FlouRe 33 * Frents Creatt ruptures between iels So

Wiel oo pass indo Tt
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Temporal Undulation 67

Like the strange srranger?there a Mel-Mel ?}1: here a el
that is beyond predictability, timing, or any ethical or political calcula-
tiothere a Mel-Ael > Ts there ' ayel that is “nowhere”
and yet real: not a beyond, but a real entity in the real uni-

2 “
verse.

Vis e = i) E— IWTereoRSEe -
1S CO5ITY O LoeaTy TEM o THes 'rwur-l-dﬁ

L —

L‘Hs—uw 34 merterial class Hations: Handling Guidetines - [

The Mels compel us to handle them in certain
ways. ' But because
of temporal foreshortening, Twe MEIS are impossible to handle just
right. This aporia gives rise to a dilemma: we have no time to learn fully
about eack Med . But we have to handle them anyway. This handling
causes ripples upon ripples. -
. Thus, one
effect has been phenological asynchrony: the way
Me( and T Mels 4o  :outofsync.




Temporal Undulation

TG T

FIGURE 36, “Med oundk The MLLS cgo Py

i

S‘—@"\'\Q/-

69
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./

Fleurg 26 “CMel wldsl e in or GreGe(d . Wl Sk
PRPRTETL P hu-&m wgpsn l‘ukn_n ol (nfepnts ?u‘d'tm,\'
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o

MEL &S

Phasing

A sTlapproach
and hold-
strafes me with layer upon

Lot} .
el R seems to surge toward me, locking onto me.
. . et
ing me in & force field. me_|
layer of interference patterns.

M éfgg;:mﬁ[‘?eing “in” a time and of inhabiting a “place” dt::pends
on A~ of We(. L
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70 Phasing

P &

el seemto phase in and out of the human world.  rne| s
phased: ee occup*a high-dimensional phase space that makes e
impossible to see as a whole on a regular three-dimensional haman-
scale basis.

We can only see pieces of {NeA at a time. The reason why
Ske appear’honlocal and temporally foreshortened is precisely because
of this transdimensional quality. We only see pieces of h¢r— at once,

What we experience as a c}x&h&u\q , flowing and oozing
lAen ity
less than adequate perception of higher dimensions of ld_mﬁf-j , which
iswhere  (MNe| " live$
That's why you can’t see e . You would have to occupy
some high-dimensional space o see"frunfolding explicitly.

is precisely a symptom of our
precisly s ympp

44
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Phasing 71

he
As it is, 1 only see brief patches of (el as » intersects

with my world.
onu  brief patch I call pe .

Fa gl f. { i e G ¢
.
3 .
.
3 :' l‘\."nl
: ;,a:g:i
4 i
q
e
Ugiobe 27/ T
.
N =,
- e . .
L3 r
2l “
- E 7

lrr s

i
FIGURE 33 . "TF ... you plor+he Suwn of Mel-evnts
N DAt SpACO 4 ) ov distover Mel ~
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72 Phasing Phasing 73
& MELVELSIIN i — -

S FLFE- APCOFE

A

AL el —Verion ag seen
f—'-’r_'u:am SE.\‘F v

i

MEL-

F"'W 38 . wel M;ﬂ : ek Mﬂ{)ﬁ)ﬁu\% oe e slow Puﬁodqt “'f.d)\)ﬂc“cp oF 4 ce lashw e Q10 bequ&_,L_
an QMR x ComBA ie a ContinuOws AT Whast (mgwd Simpl Sheelp W o\ 8o Lad O
wogutind £on e fon oo « ;




76 Phasing

The gaps I perceive between moments at which my mind is aware
of Mej and moments at which it isn't, do not inhere in
Med ‘nerself. This is not simply a matter of my “subjective” aware-
ness versus an “objective” world. ;
. The gaps
T experience between being strafed by one  fne)-veion and
another  does not mark a gap of nothingness,

The gaps and ruptures are simply the invisible
presenceof - M.\ herself, which looms around m¢ constantly. On
this view, k

med cover('every available surface,
oy ‘world relentlessly. The notion of “background” and its “foreground”
that doesn't “go anywhere” at all, at least not

leering into

are only phases of a ;'33
on a human- sized scale.

another Vel is
A wrsinn in Mel-eguns happens

When a Me| phases,
intersecting with \ner .
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Phasing 77

Hvawast o
when one Mel cancels out part of another Mg[ . Fora A *to ccewr; there

must be 1 + n Melg that intersect. Phasmg happens because one PPLQ_Jl

translates another one,
h g0 @ @@ @’]

57 S O o o

68@@@@@%@
' e 82 @ 4

- a &

2800 § B85 w9 |

B Y @ g G e R

FUAARE 24, “When Mel ?mses. oporiea Ml InOgects w lar.

T —a

What we are dealing with, with the phenomenon of TheMels, is an
indexical sign that is a metonymy for e L. . ey  disthe
mereological figure, the figure that deals with parts and wholes and rela-
tionships. What we encounter when we study T\, Mels is a strange
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78 Phasing Phasing 79

mereology in which parts do not disappear into wholes. Quite the re-
verse. Indeed, what we seem to have is
a not-all set. Selg seem to contain more than themselves. A
e is a unique entity, yet is also part of a series
of Mels. There is an It
inevitable dl,slocatlon between -r‘ln-r- Mf.’\‘-‘; .and  pAel. ;

¥ - "

But  me\ is and is not
v self, at the same time, because freﬁas parts that cannot be wholly sub
sumed into#" Otherwise phasmg andThe Méls

would faﬂ
to occur. A phasing object is a sign of a rupture at the heart of being,

upture, :
The A exists at an ontological
intersection, not a ph}'mcal one. The intersection is between a self and
its appearance-for another thing, or things. Thus, the mesh of relations? Thenfiels)
is on O?ﬁisde of the A °, the hither side, while . the strange
stranger is on the yonder side— not spatially but ontologically.

W A seld canbe | = MQE’;!LO-‘MQJ‘ a5 6 ser ofF nor-all sefg.” i
a member of itself, thus giving rise to"set theoretical paradoxes that
plague e\ . Ifa set can he a member of itself, then one can imagine
a set of sets that are not members of themselves. In order to cope with
“4his paradox we "

howe +o allow for [hé ‘ Indeed, since selves areinherently inconsistent
existence of contradictory entities. : mnte - allows for an abyss opens up simply because of the fact that a

e eXistence of Mal, se\F can “interact with itself” because it is a spacing and a timing,
X not a given, objectified entity.
Phas-
ing is evidence of some interaction between selves or between a ¢\f.

N

(What is the difference between a el 2 One of herlegs is
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80 Phasing

both the same. ) §

T e

.
C

.1 B

FLURE 4l "One of (Melé] leqs (s eoth e ° i
1 {

l\ e . ¢

81
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——

MEL AS
Interobjectivity

F & .
ne is interobjective. ‘-\"ﬁ'oats among objects,
“between” them; though this between is not “in” spacetime—it is space-
time.

. mel disclosé interobjectivity.
The phenomenon wecall  ‘ e’ is just a local, anthropocentric
instance of a much more widespread phenomenon.
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82 Interobjectivity

— = = :ig___‘.rf". Er = __-qf_-__:__:.
uuua_,

— — MMM! ———
— ::_."'.':E‘* TARTIE = =—

—_—

=—— 1l

= ANz

= i =

e —
= ‘_Ei
:.— §

b

E

‘F:
ag Wt aperoatih har
full oF hetes. ¥

lC:-u.R_,E 427« Mel may look selid Hrom

a,
we Find Haat s is

i &

4

PR E Y v %tei—m,-?.. L‘n'i'brunud-cnlmts's of Mol

coes nor  dilow fory
“hanemissiea oF

b, (oss UsSs
maton . o
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Interobjectivity 83

A mesh consists of relationships between crisscrossing strands of
metal and gaps between the strands. Meshes are potent metaphors for
the strange interconnectedness of MeA, an interconnectedness that
does not allow for perfect, lossless transmission of information, but is
instead full of gaps and absences. Whena Me) is born'is instantly
enmeshed into a relationship with others in the mesh.

A mesh consists of links, and also of gaps between links.

Itis

precisely the gaps between and within Mel that enable entities to grip

her .

Fle v e c::ul . o 5 bﬂ-“'\lﬂ-ﬁ-ﬂ Omn-".
B m:n%\ftm‘u gﬁm—& es enhhesfo -
qrip e




84 Interobjectivity

Me | is an interobjective effect ,
an emergent property of relationships between enmeshed objects.”

0N AR
“-5%%0"

le-wEE ST LeL] is not “in" eun 'lrhn&.. ot vt e an
aFterefiect b Cenmeghed objecs.’ 4

: . She
This means that pe.{ is an effect-for some “observer” A is

Wi : ha, : : :
not “in” anything and'a is not prior to objects but is rather an aftereffect
of them. ;

-
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Fleure 4 b. topael (s wetre

Interobjectivity 8s

Me.l 1< nota picture of reality in the mind, but
as an interaction between all kinds of entities that is somewhat “in the
eye of the beholder”—including, of course, myself,

. Since we only see ‘s shadow, we easily
see the “surface” on which e shadow falls as part of a system that She’
corral’into being.

PR

wichat of o it Y muad, butas |
an ' ntondkien Beharenv all \,r:tnd.t of
entihes "{‘\Ag'l.?.__l's <o Wk i g th\’crj—..

T pelolder .
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84 Interobjectivity Interobjectivity 85
-q
£ i
ol -
Y s (o] ~
P ’ 6 5
J G 6 \
F (o e e 3, ST e
A el anda pon- Mel alrehid—w A T Ay g . St n
den from view. They feed an observer answers to questions posed by 6 o~
the observer. If the observer reckons that the answers come from a [\ r ;@ \
\, then they come froma YN\&l . Such a form of M\el~hood is quite ._J_&'d #.
attenuated: it means that in effect, I am not a non-Me/ , since no distinc- :} @
— L} - Q

tion can be made between the answers given bya ™Med and angwers g p

given by a norMel. e[~ hood then is also an effect in the mesh— Amay

look solid from a distance, but as we approach & we find that'™~ is full !

of holes. If we ;Ehnk et is an emergent property of certain ;

kinds of neural o{?g%ﬁzatlon. we end up with - paradoxes: What E [coore e i be bk b L“duhn et e

constitutes a mg ? E xactly where does 4 dichnchn (An be Wadd befeen me &a\iwﬂlgw"?ﬂbﬁai“-ﬂ
(. el - begin to emerge from non- Wed 7 /‘L i ad Wt omscedt i 0N~ ME | TErtinen AL onewers tome fom

¢ o mellt
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&6 Interobjectivity

e is reer experienced directly, but
only as mediated through other entities in some shared sensual space.
We never hear the wind in itself, only the wind in the
door, the wind in the trees. This means that for every interobjective
system, there is at least one entity that is withdrawn.

v

YR8

1] ey WE

\Flf-ruﬂs 49, “Mel fe neve— expevienced okt'md—b.j.“ 1‘
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Interobjectivity 87

fvveA  leaves a footprint in some mud. The footprint is not

Wied . Aflylandsonthe VW | ’sleft eyelid. The fly’s apprehen-

sionof Wye \ “eyelidisnot ¥Wel .  v¥wWel blinks Her

blink is not Mel . el s brain registers the
fly’s feet. The registration is not yy\ve A ., and so on.

; Even e doesn'tknow
herself entirely, but only in a rough translation that samples and edits
her being. A mosquito or an asteroid has their own unique sample of

el -ness, and these samples are not W\ 21
Thereisareal el ,withdrawn even from herself. The real
yneA is a mystery, yet not nebulous—just this e | ; this actual
one, she who stepped in the mud.

e | is closed off, secret, unspeakable—even to her-
self. Whatever happens concerning her—the gyrations of her mind,
the imprint of ker foot, the delicate tracery of the fly, my thinking about

wer— —occurs in an interobjective space that is ontologically in front
of this mystery realm.

\PleuRrE So. » T Flys upprebusion o Mels tkﬁthd ‘
‘& not Me\" )




88 Interobjectivity

SR S S
-

T+ Q -0

AGURE 41." A Mel onmtlwomonpnizes i Cup aundh Hing
L AR cnp-omorPhizes twe Mal.”

_ - Loboer
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Interobjectivity 89

-~

F or every system of meaning, there must be some opac-
ity for which the system cannot account, which it must include-exclude
in order to be itself.

Every interobjective space implies at least one more object in the vicin-
ity: let us call this the 1 + n. i
A el anthropomorphizes the cup and the cup
cup-omorphizes the fie. | , and so on. In this process there are always
1 + n objects that are excluded. i
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90 Interobjectivity

. The appearance of Me ;, the indexical signs
oF Med | isthepastof AeA . What we commonly take to
lie underneath a present Mel .“f.rpast state, is 1'r"\ﬂ!"'_:;p[::oearanr:e-fvtlr Mel.

S
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Interobjectivity 9

wer
& s history is /v form. Form is memory. |
—The form of a Mel is her—
essence and that'matter” is a perspective trick, a back-
ward glance at the el -thet
was appropriated to form the Mel in question. Ve is a photo-

graph of herpast.

Appearance is the past. Essence is the future. The strange strangeness
of Mel ,"'fér invisibility—it’s the future, somehow beamed into
the “present.” '

— __@\
- 22
=
PR
3 ) £ 7he Future (Mel
FloukE ST fppeardng (s e pongl. Esgendt /g TAs .
- %7 +a Fudure, sobe oo Beamed. Iy Ha “presod
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92 Interobjectivity Interobjectivity 93

mMe| IS anexaggeration of the lack of a true now.

el isnowhere: el is never present.
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